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FEATURING 

Stan  Wri|ttMM,««.c.  George  Van  Eps,  j. 
Nick  Fatonl,c-u-,  Morty  Kort.e.,, 


NOW  AVAILABLE  AT  YOUR  RECORD  DEALER... 


Frank  Bull 


Gene  Norman 


The  Original  Dixieland  Jubilee  Producers,  Frank  Bull  and  Gene  Norman  welcome  you  to  the  13th  edition  of  this  pop¬ 
ular  “World  Series  of  Jazz.”  Tonight's  performance  marks  the  second  year  for  the  Jubilee  in  Hollywood  Bowl  where 
it  is  now  possible  for  more  Southland  jazz  lovers  than  ever  before  to  hear  and  see  the  all-time  jazz  greats. 

Tonight,  the  Jubilee  again  honors  the  wonderful  King  of  Jazz,  Louis  “Satchmo”  Armstrong  and  his  All-Stars  with 
Velma  Middleton.  Producers  Bull  and  Norman  outdid  themselves  during  last  year’s  Bowl  performance.  They  not 
only  brought  the  true  jazz  sounds  of  New  Orleans  to  the  Bowl,  but  typical  New  Orleans  weather  as  well.  It  was  a 
warm,  humid  night  when  Satchmo  and  his  group  took  to  the  stage  —  and  then,  not  only  was  the  music  authentic 
New  Orleans,  but  so  was  the  weather.  “New  Orleans”  rain  broke  up  Satchmo’s  portion  of  the  show  so  the  produc¬ 
ers  immediately  signed  the  group  for  its  return  performance  tonight. 

Also  on  stage  for  your  entertainment  tonight  is  the  always  popular  Teddy  Buckner  group — here  for  the  10th  Jubilee 
appearance. 

Chris  Barber  and  his  jazz  band  from  London — England’s  number  one  Dixieland  combination,  famous  for  their  record¬ 
ing  of  Petite  Fleur — bring  an  international  flavor  to  tonight’s  Jubilee  as  they  appear  for  the  first  time  in  Southern 
California. 

Once  more  you’ll  be  hearing  the  always  entertaining  Ward  Kimball  and  his  riotous  “Firehouse  Five  Plus  Two.” 

Each  year  a  new  band  is  presented.  The  Jubilee  tonight  introduces  a  rollicking  Southland  group — Col.  John  Hen¬ 
derson  and  The  Dixie  Rebels,  appearing  currently  at  Costa  Mesa’s  Honeybucket. 

Rounding  out  tonight’s  cast  of  outstanding  jazz  performers  is  a  special  Jubilee  attraction  —  Count  Basie  and  his 
16-man  band.  The  Jubilee  producers  have  included  this  world-renowned  group  tonight  in  recognition  of  the  present 
listening  trend  back  to  big  bands. 

And  now,  on  with  the  show  —  and  enjoy  yourself! 


Frank  Bull 


Gene  Norman 
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Tonight's  Program 


Count  Basie  and  his  Orchestra 

Featuring  Joe  Williams  —  vocalist 


TRUMPETS 


TROMBONES 


Skookie  Young 
Sonny  Cohn 
Joe  Newman 


Benny  Powell 
Henry  Coker 
Al  Grey 


Fred  Green  —  guitar 
Thad  Jones  —  cornet 


Sonny  Payne  —  drums 
Marshall  Royal  —  clarinet 


SAXAPHONES 

Charles  Fowlkes 
Frank  Foster 
Frank  Wess 
Billy  Mitchell 

Edward  Jones  —  bass 


2.  Col.  John  Henderson  and  The  Dixie  Rebels 


Col.  John  Henderson  —  trumpet  and  trombone  Marshall  Bonar  —  drums 
Marshall  Wright  —  clarinet  and  bass  sax  Clyde  Hunter  —  trombone 

Kenneth  Sands  —  piano  Don  Heaston  —  tuba 


3.  “Teddy”  Buckner  and  his  Dixieland  All  Stars 


“Teddy”  Buckner  —  cornet 
Art  Edwards  —  bass 
Chester  Lane  —  piano 


Jesse  Sailes  —  drums 

William  Woodman  Sr.  —  trombone 

Caughey  Roberts  —  clarinet 


<*$(!  INTERMISSION  >)G*> 


The  Firehouse  Five  Plus  Two  —  Show  stoppers  on  many  of  our  past  Jubilees. 


Ward  Kimball  —  trombone 
Frank  Thomas  —  piano 
Eddie  Forrest  —  drums 


Danny  Alguire  —  cornet 
Dick  Roberts  —  banjo 
Don  Kinch  —  tuba 


George  Probert  —  sop.  sax 


Chris  Barber’s  Jazz  Band 


Chris  Barber  —  trombone 
Pat  Halcox  —  trumpet 
Monty  Sunshine  —  clarinet 

Ottilie  Patterson 


Graham  Burbridge  —  drums 
Dick  Smith  —  bass 
Eddie  Smith  —  banjo 
vocalist 


6.  Louis  Armstrong  and  his  Great  Stars 


“Trummie”  Young  —  trombone 

Billy  Kyle  —  piano 

Danny  Barcelona  —  drums 


Barney  Bigard  —  clarinet 
Mort  Herbert  —  bass 
Velma  Middleton  —  vocalist 
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HUGHES  PANASSIE  IN  THE  REAL  JAZZ 


LOUIS  ARMSTRONG  is  a  musician  of  such  extraordinary 
ability  that  he  is  above  all  possible  praise.  From  a  creative  point 
of  view,  his  improvisations  show  an  abundance  of  ideas  and  an 
inspiration  that  is  so  lofty  that  any  other  musician  pales  in  con¬ 
trast.  From  the  point  of  view  of  execution,  he  possesses  a  daz¬ 
zling  technique,  due  in  part  to  his  surprising  physical  make-up. 
He  is  capable  of  playing  in  the  high  registers  with  incredible 
ease.  Although  many  jazz  trumpets  succeed  in  forcing  out  an  F 
above  high  C,  or  a  G  above  high  C,  it  is  frequently  in  a  dry  and 
strangled  manner;  whereas  Louis  Armstrong  produces  these 
notes  with  the  fullness  and  roundness  of  a  unique  sonority.  In 
every  register,  Louis’  tonal  quality  is  unique;  it  surpasses  in 
power  that  of  all  other  jazz  trumpet  players;  it  is  full  and  ma¬ 
jestic,  both  fierce  and  polished,  but  at  the  same  time  it  is  heart¬ 
breaking  and  soothing.  His  incisive  vibrato,  so  filled  with  emo¬ 
tion,  makes  his  sonority  unforgettable.  But  all  of  these  qualities 
are  of  minor  importance  in  comparison  to  Louis’  feeling  for 
jazz.  In  the  shortest  passage,  in  the  individual  note  itself,  he 
swings  with  such  intensity  and  such  ryhthm  that  he  seems  to  be¬ 
come  a  veritable  incarnation  of  the  music.  His  unrelenting  at¬ 
tack,  his  tremendous  tone,  the  power  and  supreme  ease  of  his 
playing  and  the  greatness  of  his  ideas  create  a  whole  so  impres¬ 
sive  that  to  compare  his  style  with  that  of  other  musicians  is  like 
comparing  a  monumental  cathedral  with  a  gray  city  dwelling. 

He  states  his  theme  simply,  modifying  it  here  and  there  with 
touches  that  give  the  most  uninteresting  phrases  a  beauty  which 
transfigures  them.  Throughout  his  entire  development  Louis’ 
tonal  quality  changed  little  by  little.  From  somber  it  became 
brilliant  in  an  inexplicable  fashion,  he  united  all  the  seemingly 
contradictory  nuances  and  resolved  them  in  a  pitch  which  is 
both  low  and  flamboyant,  vermilion  and  gold.  And  as  the  years 
pass  that  tonal  quality  becomes  increasingly  beautiful.  I  am 
prone  to  believe  that  he  is  far  greater  now  than  formerly.  How¬ 
ever,  his  playing  has  been  so  perfect  since  his  debut  that  it  is 
indeed  hard  to  make  any  strict  differentiation.  Likewise  Louis 
Armstrong  is  a  marvelous  singer.  He  surpasses  all  other  singers 
in  the  same  measure  as  he  surpasses  all  other  trumpets.  His  vocal 
style  is  substantially  the  same  as  his  trumpet  style,  and  every¬ 
thing  that  has  been  said  for  the  latter  is  true  of  the  former.  His 
throaty,  veiled  voice,  touches  one  by  its  beautiful  tone  and  by 
that  same  intense  vibrato  which  he  uses  on  the  trumpet.  His 
diction  is  excellent,  but  he  is  never  hampered  by  the  lyrics  in 
improvising  on  the  melody.  He  will  repeat  certain  words,  or  add 
others  of  his  own  invention  when  he  wishes  to  create  a  longer 
musical  phrase.  Other  times  he  will  sing  the  same  few  words  on 
different  notes,  completely  transforming  the  melody  thereby. 
His  singing  swings  as  much  as  his  trumpet.  He  was  at  one  time 
asked  to  record  some  spirituals.  He  sang  them  splendidly  but 
swung  them  from  the  first  to  the  last  measure;  his  was  a  veri¬ 
table  jazz  interpretation. 

Of  course,  Louis  Armstrong’s  influence  has  been  immense.  Not 
only  have  most  of  the  trumpet  players  and  singers  been  directly 
or  indirectly  inspired  by  him,  but  the  trombone  and  saxophone 
players,  and  even  the  pianists,  have  attempted  to  copy  and  adapt 
his  style  to  their  respective  instruments.  There  are  numerous 
arrangements  in  which  a  sequence  of  phrases  were  borrowed 
from  one  of  Louis’  solos  and  harmonized  for  the  entire  brass 
section.  Without  any  exaggeration,  it  is  safe  to  say  that  Louis 
Armstrong's  personality  has  impregnated  the  whole  of  jazz 
music,  and  that  without  him  jazz  music  would  have  undoubtedly 
evolved  in  a  different  and  probably  much  less  fortunate  manner. 


Louis  Armstrong’s  All  Stars 


Velma  Middleton 


Trummie  Young 


Danny  Barcelona 


Barney  Bigard 


Billy  Kyle 


Mort  Herbert 


Count  Basie 


William  “Count"  Basie  was  born  in  Red  Bank,  New  Jersey  on  August  21,  1904.  He  has  played  the  piano 
since  childhood;  his  first  studies  were  with  his  mother.  After  working  around  New  York  with  Sonny  Greer  and  June 
Clark,  Count  went  on  tour  with  a  theatre  unit.  When  the  tour  broke  up  in  Kansas  City,  he  was  forced  to  work  in  a 

silent  movie  theatre.  Then  he  joined  Walter  Page’s  Blue  Devils  and  later,  Benny  Moten,  whose  band  he  took  over 

when  Moten  died  in  1935. 

In  the  summer  of  1935,  Basie  had  a  ten-piece  band  which  John  Hammond,  the  noted  music  critic,  heard 

on  a  small  Kansas  City  radio  station.  Hammond  helped  bring  the  band  to  Chicago  and  then  to  New  York  in  1936, 

when  its  personnel  was  enlarged. 

Through  the  Forties,  despite  the  occasional  loss  of  key  soloists,  Basie  consistently  maintained  a  band  whose 
contagious  rhythmic  pulsation  and  superlative  team  spirit,  combined  with  a  succession  of  inspired  soloists,  remained 
unique  in  jazz.  During  these  years  the  band  featured  a  number  of  outstanding  tenor  sax  men,  including  Don  Byas, 
Buddy  Tate,  Lucky  Thompson,  Illinois  Jacquet  and  Paul  Gonsalves.  Al  Killian,  Emmett  Berry  and  Joe  Newman  were 
among  the  trumpet  stars;  the  trombone  section  included  Vic  Dickenson  and  Jay  Jay  Johnson. 

Except  for  a  period  in  1950-51  when  he  led  a  swinging  sextet  (the  personnel  included  Clark  Terry,  Wardell 
Gray  and  Buddy  De  Franco),  Basie  has  led  a  big  band  continuously  for  the  past  two  decades  and  has  gained  a  global 
reputation  for  his  undying  allegiance  to  the  beat,  his  loyalty  to  the  blues  as  a  basic  form,  and  his  ability  to  produce, 
year  after  year,  a  series  of  records  of  unflaggingly  high  caliber.  In  1954,  when  the  band  made  its  first  tour  of  Europe, 
and  1955,  when  the  Count  completed  his  20th  year  as  a  leader,  many  new  stars  were  featured,  among  them  Thad  Jones, 
Joe  Wilder  and  Joe  Newman  again  on  trumpets;  Benny  Powell  and  Henry  Coker  on  trombones;  Frank  Foster  and  Frank 
Wess  on  tenor  saxes.  Most  of  the  arrangements  were  by  Neal  Hefti  and  Ernie  Wilkins.  The  Count  was  heard  on  the  or¬ 
gan,  an  instrument  whose  rudiments  he  had  picked  up  a  long  time  ago  from  Fats  Waller. 

The  Basie  orchestra  won  the  Down  Beat  Critics’  Poll  in  1954  and  1955  and  the  Down  Beat  Readers'  Poll  in 
1955.  In  1956  they  won  the  readers’  poll  of  France’s  Jazz  Hot  magazine  and  both  the  “greatest  ever"  and  “new  star” 
categories  in  the  Musicians’  Musicians  Poll  of  Leonard  Feather’s  1956  Encyclopedia  Yearbook  of  Jazz.  Basie  himself 
won  the  Metronome  poll  on  piano,  in  1942  and  1943. 


JOE  WILLIAMS 


Joe  Williams,  Count  Basie’s  singing  sensation,  is  carrying  on  the  great  blues  tradition  that  Jimmy  Rushing 
established  in  the  band. 

Born  in  Georgia  and  raised  in  Chicago  from  the  age  of  three,  Joe  sang  in  and  around  the  Windy  City  with 
many  groups  including  Jimmie  Noone  and  Coleman  Hawkins.  Later  he  was  with  Lionel  Hampton,  Andy  Kirk,  Albert 
Ammons-Pete  Johnson  and  Red  Saunders. 

In  1950  Joe  first  met  Count,  who  hired  him  to  sing  with  his  small  band  for  a  10-week  engagement  at  Chica¬ 
go’s  Brass  Rail.  On  Christmas  Day  of  1954  he  rejoined  Basie.  Since  then  he  has  played  a  large  part  in  the  band’s 
recent  successes.  His  record  of  Every  Day  was  an  immediate  hit  and  brought  him  praise  from  fans  and  critics  alike. 
In  1955  he  won  the  Down  Beat  Readers’  Poll  as  best  male  band  vocalist  and  the  Down  Beat  International  Critics’  Poll 
as  New  Star  vocalist.  In  the  Musicians’  Musicians  Poll  in  Leonard  Feather’s  1956  Encyclopedia  Yearbook  of  Jazz  he 
was  voted  the  greatest  “new  star”  vocalist. 

Joe  is  a  powerful  blues  shouter  who  has  a  unique  way  with  a  ballad  too.  He  can  be  heard  with  Basie  on  Clef 
LP  678  (Count  Basie  Swings,  Joe  Williams  Sings)  and  Verve  LP  2016  (The  Greatest)  plus  numerous  single  records. 


Colonel  John  Henderson  and  The  Dixie  Rebels 


Colonel  John  Henderson’s  Dixie  Rebels  have  been  performing  at  the  Honey- 
bucket  in  Costa  Mesa  for  the  past  four  yars.  The  Dixie  Rebels  play  while  the 
dixie  lovers  are  served  beer,  pretzels  and  peanuts  five  nites  a  week  at  this 
colorful  spot. 


LEADER  AND  TRUMPET,  JOHN  HENDERSON 

Instrumental  and  vocal  teacher 


PIANO,  KENNETH  SANDS 

Book  binder  salesman 

BASS,  DON  H EASTON 

Musical  Instrument  repair  man 


DRUMS,  MARSHALL  BONAR 

Wholesale  grocery  truck  driver 

TROMBONE,  TOM  GEKLER 

Musician  full  time 


CLARINET,  JACK  WILLIAMS 

College  chemistry  and  Philosophy  instructor 


The  Firehouse  Five  Plus  Two 

This  incredible  group  of  Walt  Disney  artists,  producers  and  directors,  burst  upon  a  startled 
nation  in  1949  playing  a  most  original  version  of  jazz  of  the  ’20’s.  An  overnight  sensation,  they  ushered 
in  The  Great  Dixieland  Revival  and  brought  back  the  ebullient  Charleston.  The  end  of  the  year  found 
them  in  the  swank  Sunset  Strip  Mocambo,  blowing  for  heel-kicking  stars  and  starlets  (Judy  Garland, 
Barbara  Stanwyck,  Ginger  Rogers,  Lucille  Ball,  Ann  Miller,  etc.)  who  danced  in  their  charleston  con¬ 
tests.  Their  business  cards  read  simply,  “Available  for  dances,  weddings,  picnics,  wakes.” 

Since  then  they  have  played  for  Bing  Crosby’s  Pebble  Beach  Golf  Tournament  and  his  CBS  pro¬ 
grams;  at  the  plush  Ocean  House  in  Santa  Monica  and  Charlie  Farrell’s  exclusive  Racquet  Club  in  Palm 
Springs;  on  TV  shows,  in  pictures,  at  conventions;  Milton  Berle,  Louella  Parsons  and  Martin  Block  have 
used  them  as  guest  stars;  1951  found  them  the  first  jazz  band  to  ever  play  the  Pasadena  Rose  Bowl 
Parade,  and  in  1955  they  stomped  off  the  opening  Disneyland  TV  show,  finally  playing  weekends  on  the 
17  million  buck  fun  patch  in  Anaheim. 

Incredible,  truly,  because  all  of  this  has  been  done  as  a  spare-time  hobby.  They  have  cut  more 
than  a  half  a  hundred  tunes  for  Good  Time  Jazz,  sold  many  more  than  a  half  a  million  records. 


CHRIS  BARBER’S  JAZZ  BAND 


CHRIS  BARBER'S  BAND  occupies  such  a  unique  position  in  jazz  that 
had  anyone  predicted  the  existence  of  such  a  position  four  years  ago, 
he  would  have  been  laughed  out  of  the  conversation.  Many  people 
have  scoffed  at  Chris's  success  and  have  belittled  it.  Most  prominent 
among  his  detractors  have  been  the  so-called  “  jazz  critics  ”  who  have 
been  unable  to  resist  any  attempt  to  “  have  a  go  ”  at  the  band.  They 
have  thrown  everything  Chris's  way,  saying  first  that  he  was  “  corny  ”,  then 
that  he  had  “  forgotten  he  basis  of  jazz ",  and  finally  that  he  had  a 
“  Mickey  Mouse  ”  band.  Through  it  all  Chris  has  remained  firmly  at  the 
top  of  the  tree,  unmoved  by  all  the  unwarranted  nonsense  written  about 
him. 

Why  have  these  critics  attacked  him?  The  answer  is  simple.  Because 
Chris  is  honest  enough  to  play  the  music  he  loves,  and  because  he,  despite 
the  critics,  has  made  a  howling  success  of  it!  Perhaps  the  critics  and 
writers  do  not  like  Englishmen  who  can  actually  play  jazz  that  is  not  a 
copy  of  the  American's.  Perhaps  they  would  rather  listen  to  records  than 
live,  original  jazz  actually  being  created.  Whatever  the  reasons,  they  have 
been  proved  resoundingly  wrong  time  and  time  again,  and  now  in  1958 
one  can  gradually  see  them  sneaking  round  the  back  door  and  admitting, 
~ne  by  one,  that  they  were  wrong. 

This  is,  of  course,  a  good  thing.  That  a  fine  band  with  such  high  musical 
ideals  as  the  Barber  organisation  should  be  the  subject,  as  in  the  past,  of 
constant  disparaging  remarks  is  a  black  mark  against  the  critics,  and  it  is 


only  right  that  these  “  black  sheep  ”  should  confess  that  they  were  wrong. 
To  those  people  who  wonder  at  Chris's  popularity  in  England  and  on  the 
Continent  it  can  only  be  said,  “  Man,  you  don't  know  what  you're  missing  ”, 
for  Chris  on  trombone  is  one  of  the  finest  musicians  ever  to  emerge  from 
the  British  Jazz  Revival.  His  bass  playing  is  also  an  enviable  asset  and  a 
constant  source  of  amazement  to  those  who  have  previously  thought  of  him 
as  “  just  a  ‘  bone  ’  player  Pat  Halcox  on  trumpet  is  one  of  the  most 
popular  musicians  both  with  musicians  and  the  public.  He  combines  a 
wonderful  creative  feeling  with  a  hot  and  jazz-laden  tone.  Monty  Sunshine 
is  certainly  the  only  British  clarinet  player  ever  to  have  had  a  hit  record. 
His  recording  of  “  Hushabye  ”  has  been  in  the  best  sellers’  lists  now  for 
many  months.  Monty's  style  is  unique  in  its  liquid  and  soulful  approach 
and  he,  too,  combines  a  wonderful  fund  of  ideas  with  this  unique  and 
identifiable  sound. 

Drummer  Graham  Burbidge  was  previously  with  the  Sandy  Brown  band 
and  is  by  now  well  known  as  one  of  the  most  powerfully  swinging  men 
in  jazz  today  ;  together  with  Dick  Smith  on  bass  and  Eddie  Smith  on  banjo 
he  succeeds  in  helping  produce  the  swinging  sound  which  we  now  know 
as  “  the  Barber  Band 

Here,  then,  is  the  most  creative  power  in  European  jazz  today,  both 
solowise  and  in  ensemble  a  band  that  can  always  be  relied  upon  not  only 
to  make  your  feet  tap,  but  to  produce  sounds  that  are  a  constant  delight 
to  the  jazz-conscious  imagination. 


Teddy  Buckner 

TEDDY  BUCKNER,  bom  July  16,  1909  in  Sherman,  Texas,  has  lived  since  his  third  birthday  in 
Los  Angeles.  He  started  playing  drums  at  an  early  age  and  would  have  continued  with  them  had  he  not 
heard  a  youngster  in  a  street  parade  playing  trumpet.  Fascinated,  he  got  his  mother  to  buy  one,  and  was 
soon  playing  with  high  school  combos.  In  1929  he  joined  the  union  and  immediately  went  with  Speed 
Webb’s  band,  his  first  professional  job. 

Teddy  has  played  with  many  bands  and  band  leaders:  Sonny  Clay,  Clarence  Mosby’s  Blue  Blow¬ 
ers,  Buck  Clayton,  Lionel  Hampton,  John  Kirby,  Benny  Carter,  and  Kid  Ory.  He  worked  with  the  late 
Fats  Waller  in  several  motion  pictures,  and  becaues  of  his  resemblance  to  Louis  Armstrong,  has  acted 
as  his  stand-in  in  many  pictures.  It  was  Armstrong  who  converted  the  "Swing”  Buckner  to  the  "New 
Orleans”  Buckner.  Louis  got  him  the  trumpet  chair  with  his  old  friend  Kid  Ory,  and  four  years  of  playing 
with  the  Tailgate  King  thoroughly  soaked  him  in  the  New  Orleans  tradition.  In  1954,  when  Kid  Ory  re¬ 
turned  to  the  San  Francisco  Hangover,  Teddy  formed  his  own  band,  eventually  moving  into  the  Hangover 
when  Ory  left. 

Teddy  Buckner  has  recorded  with  many  bands,  including  Kid  Ory’s  and  has  an  LP  of  his  own, 
"Teddy  Buckner,”  Gene  Norman  Presents  Vol.  II. 
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These  Great  Artists 


have  appeared  in  our  Thirteen  Dixieland  Jubilees.  We  thank  them  for  their  sterling  performances  which 
have  made  our  Jubilees  outstanding  in  the  field  of  jazz.  FRANK  BULL  GENE  NORMAN 


Alcorn,  Alvin 
Alguire,  Danny 
Allison,  Hugh 
Anderson,  Skippy 
Armstrong,  Louis 
Ash,  Marvin 

Baird,  Nancy 
Bales,  Burt 
Ballou,  Monte 
Barber,  Chris 
Barnes,  Paul 
Barnette,  Hal 
Barcelona,  Danny 
Bauduc,  Ray 
Bau,  Heine 
Beach,  Frank 
Bechet,  Sidney 
Bernstein,  Art 
Bigard,  Barney 
Billings,  Bernie 
Blackwell,  Charles 
Blakeny,  Andrew 
Bolan,  Gene 
Bonano,  Sharkey 
Bonar,  Marshall 
Bonney,  Lou 
Bouchon,  Lester 
Bourgeois,  Jess 
Bratton,  Bruce 
Brent,  Johnny 
Brooks,  Harvey 
Brown,  James 
Brown,  Pud 
Bruns,  George 
Buck,  Jack 
Buckner,  Ted 
Burbridge,  Graham 
Burke,  Raymond 
Burns,  Buddy 
Butterfield,  Billy 

Cathcart,  Dick 
Catlett,  Syd 
Cavanaugh,  Dave 
Shaney,  Jack 
Clark,  Garner 
Cohn,  Sonny 
Coker,  Henry 
Coles,  Norm 
Colonna,  Jerry 
Condon,  Eddie 
Conniff,  Ray 
Coon,  Jack 
Corb,  Morty 
Cornell,  Richie 
Countryman,  Lee 
Crews,  Fred 
Culver,  Rollie 
Daily,  Pete 


Darensbourg,  Joe 
Davison,  “Wild  Bill” 
De'ak,  Bill 
Defebaugh,  George 
Defresne,  Larry 
Dekemel,  Bugle-Sam 
Delaney,  Jack 
DeLay,  Mike 
Desoutels,  Patty 
DeNaut,  Jud 
Diamond,  Lew 
DiSantis,  Pete 
Dotson,  Ned 
Dumont,  Jack 
Duncan,  Harry  (Slim) 
Dupre,  Basil 

Edwards,  Art 
Esterdahl,  Lennie 
Echols,  Dent 
Ewing,  John  (Streamline) 

Fatool,  Nick 
Feld,  Morey 
Forrest,  Eddie 
Foster,  Frank 
Fountain,  Pete 
Fowlkes,  Charles 
Freeman,  Bud 
Fuller,  Jerry 
Furnas,  Roily 

Garland,  Ed 
Gates,  Jennie 
Gayle,  Jeanne 
Gazzo,  Conrad 
Gekler,  Tommy 
Gentry,  Chuck 
Gilbert,  Bob 
Girard,  George 
Girsback,  Squire 
Glenn,  Lloyd 
Goff,  Harper 
Gomez,  Phil 
Goss,  Jack 
Gowans,  Brad 
Green,  Fred 
Greenleaf,  Freddie 
Grey,  Al 
Gylfe,  Donald 

Hackett,  Bobby 
Haggart,  Bob 
Halcox,  Pat 
Hall,  Minor 
Hamm,  Jerry 
Hammack,  Bob 
Harden,  Ralph 
Harper,  Herb 
Harte,  Roy 
Hatch,  Budd,(Coat) 


Hayes,  Clancy 
Hazel,  Arthur  (Monk) 
Heaston,  Don 
Henderson,  Col.  John 
Helm,  Bob 
Helmer,  Sonney 
Herbert,  Mort 
Higgins,  Bob 
Higuera,  Freddie 
Hines,  Earle 
Hirt,  Al 
Horne,  Ellis 
Hotaling,  Bob 
Howard,  Joe 
Howard,  Kid 
Hucko,  “Peanuts” 
Huffman,  Jo-Jo 
Hunter,  Clyde 
Hurley,  Clyde 

Jackson,  King 
Jefferson,  Thomas 
Johnson,  Burt 
Jones,  Edward 
Jones,  Thad 

Kazabier,  Nate 
Kimball,  Ward 
Kinch,  Don 
Klein,  Manny 
Kusby,  Ed 
Kyle,  Billy 

LaMare,  Nappy 
Lane,  Chester 
LaVere,  Charlie 
Leatherwood,  Ray 
Lewis,  George 
Lincoln,  Abe 
Linn,  Roy 
Lodice,  Charlie 
Lucas,  Johnny 
Luening,  Warren 

Mallery,  Clark 
Manone,  Wingy 
Mares,  Joe 
Marrero,  Lawrence 
Martin,  Chink 
Martinez,  Willie 
Mayl,  Gene 
Mertz,  Paul 
Matlock,  Matty 
Middleton,  Velma 
Miller,  Bernie 
Miller,  Charlie 
Miller,  Eddie 
Miller,  George 
Mitchell,  Billy 
Mitchell,  Gordon 
Morgan,  Al 


Mountjoy,  Monty 
Murphy,  Turk 
McClure,  Red 
McCormick,  Dick 
McGarrity,  Lou 
McHargue,  Rosie 

Newman,  Bill 
Newman,  Joe 
Nicholas,  Albert 
Nichols,  Red 
Norris,  Bill 

Ory,  Ed  (Kid) 

Owens,  Don 

Patay,  Rudy 
Patterson,  Ottilie 
Patton,  Pat 
Pavageau,  Alcide 
Payne,  Sonny 
Pederson,  Tommy 
Pellegrini,  Al 
Penner,  Ed 
Peters,  Ralph 
Phillips,  George 
Pollack,  Ben 
Pomeroy,  Doug 
Powell,  Benny 
Probert,  George 
Prauty,  Tom 
Purnell,  Alton 

Quigley,  Truman 

Rando,  Doc 
Reason,  Lionel 
Reynolds,  Blake 
Reynolds,  Bill 
Roberts,  Caughey 
Riddick,  Jeff 
Roberts,  Dick 
Robinson,  Jim 
Roche,  Gene 
Roe,  Billy 
Rose,  Wally 
Roundtree,  Red 
Royal,  Marshall 
Rushton,  Joe 
Reuss,  Allan 
Russin,  Babe 

Sahl,  Mort 
Sailes,  Jesse 
Sands,  Kenneth 
Sarmento,  Paul 
Schneider,  Elmer,  (Moe) 
Schwartz,  Willie 
Scobe,  Bob 
Scott,  Bud 
Secrest,  Andy 
Shapiro,  Artie 


Shaw,  Artie 
Shaw,  Orville 
Sherman,  Ray 
Short,  Bob 
Singleton,  Zutty 
Skrivanek,  Eddie 
Smith,  Dick 
Smith,  Eddie 
Smith,  Warren 
Spanier,  Muggsy 
St.  Cyr,  John 
St.  John,  Jay 
Stacey,  Jess 
Stephens,  Phil 
Stevenson,  Alan 
Storey,  Stan 
Stover,  Smokey 
Stumph,  Irvan 
Sturdy,  Richard 
Sunshine,  Monty 

Talbot,  Time 
Tarrant,  Rabon 
Teagarden,  Charlie 
Teagarden,  Jack 
Teagarden,  Mamma 
Terry,  Vince 
Thomas,  Frank 
Thomas,  George 
Thow,  George 
Trumbauer,  Frank 

Ulyate,  Billy 

Vallese,  Rico 
Van  Eps,  George 
Vann,  George  W. 
Vaugine,  Judy 
Verret,  Irvin  “Cagin” 
Vesely,  Ted 

Walters,  Albert  V. 
Washburn,  Country 
Watkins,  Joe 
Welch,  Homer 
Wess,  Frank 
Westley,  Ira 
Wildey,  Bob 
Williams,  Johnny 
Wilson,  Buster 
Wood,  Billy 
Woodman,  Wm.,  Sr. 
Woodman,  Woody 
Wright,  Marshall 
Wrightsman,  Stan 

Yoder,  Walt 
Young,  Skookie 
Young,  “T rummie” 
Yukl,  Joe 

Zarchy,  Zeke 
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DIXIELAND  JUBILEE  PERFORMANCE  —  HOLLYWOOD  BOWL  1959 


19th  and  PLACENTIA 


COSTA  MESA 


ne/T  Saturday  omi-y  j,  , 

Sptti*  +il  1 

•X 


The  swingin’est/'Ksyncopatin’est  evening 
since  the  birth  of  the  blues  . . .  the 
world's  greatest \yr  Dixieland  Bands  swing 
out  from  rafts  on  the  Rivers  i^of  America 
.accompanied  by^^spectacular  fireworks! 

6  GREAT  DIXIELAND  BANDS r 

Teddy  Buckner  %  Bob  Crosby  and  the  Bobcats 

The  Elliott  Bros.  &  the  Dixie 
Dandies  %  Disneyland 
Strawhatters  Uoe  Darensbourg 
&  the  Dixie  Flyers  %  Pete 
Kelly’s  Original  7 


special 

DIXIELAND  AT  DISNEYLAND 

TICKET 

-GIVES  YOU- 

-  ADVANCE  SALES 

Admission  to  Disneyland 

TICKETS  -  ONLY  $4.50 

Special  “Salute  to 

(on  sale  through  Sept.  30th) 

Dixieland”  show 

Music  City  —  Hollywood, 

Admission  to  all 

Lakewood  and  Downtown 

Disneyland  attractions 

Disneyland  —  Box  Office 

as  many  times  as 

-TICKETS  ON  OCT.  1  —$5.50 

you  desire 

(Exclusively  at  Disneyland 

Dancing  at  6  locations 

Box  Office) 

©WALT  DISNEY  PRODUCTIONS 


Santa  Ana  Freeway  at  Harbor  Blvd.,  Anaheim 


The  400  CLUB 

Los  Angeles’  Friendliest  Nite  Club 

PRESENTS 


VIRGINIA 

MAISON 

MISTRESS  OF  SATIRE  AND  INSULT 

CAN  YOU  TAKE  IT?... 
WE  DARE  YOU  ! 


THERE'S  ONLY  ONE.  SHE'S  THE  ONE  AND  ONLY! 
The  Most  Unusual  Act  In  Show  Business 

The  40  0  CLUB  3330  w-  8th  STREET 

OPEN  5  P.  M.  -  CLOSED  MONDAYS 


PARKING  ATTENDANT  AT  DOOR 


DU  2-0330  DU  3-3350 


